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I. FANFARE 

Through the Looking Glass..,.._.Jess Langston Turner (b, 1983) 

Of this piece the composer writes, "When I began composing che fanfare Through the 
Looking Glass i knew thac rhe theme of this yearis Commencement Concert was thar 
of stories/fairy taies, and I wanted to write a piece that was fantastical in nature—a 
piece thar would effectively transport us into an imaginary laiid where anything îs 
possible. 1 chose the rirle Through the Looking Glass because just as Alice’s doorway ro 
Wonderland was ber "looking glass," this fanfare is the doorway to a World of musi¬ 
cal tandscapes/* 

"The piece is constructed of two different éléments: a pervasive rhythmic pattern 
and an entire pitch vocabularv of only five different notes. These notes are arranged 
in many different ways, sometimes in long angular mélodie lines and other rimes in 
big blocks of sound, Underneath ail of this is thedriving rhythmic impetus that 
pushes rhe piece forward. The combination of these two éléments is meant to con- 
vey che imagery of colorfui and fantastical shapes and images hurtling by the listen- 
er as he or she is cransported to a new musical world where anything is possible." 

A prize-winning young composer, Jess Turner is complering a master of music 
degree in trumpet performance from BJU and will be continuing his music studies 
in composition at University of Hartford^ Hartt School of Music in Connecticut, 

He has studied composition at BJU under Dwight Gustafson, Dan Forrest and Joan 
Pinkston. 


IL TALES FOR CONTEMPLATION 

Overture to the WASPS.Ralph Vaughan Williams/Hudson (1872-1958) 

The incidencal music for Aristophanes’ satirîcal drama THE WASPS represenrs 
Vaughan Williams* initial foray into incidental music and was one of his flrst major 
Works for orchestra. Cambridge had had a long tradition of staging dramas in 
Greek, and several well-known English composées before Vaughan Williams had 
been commissioned to write music for these plays. Vaughan Williams receïved his 
commission in 1909. Like his predeeessors, Vaughan Williams made no attempt to 
i mi tare the style of Greek music. In fact, the thèmes of the WASPS Sound verv much 
like English folk tunes, reflecting his lifelong absorption in this genre, 

The sparkling overture’s thèmes represent various characters and incidents in the 
play. The music opens with the wasps buzzing, a depiction of the Àthenian judicia- 
ry. The fïrsr real thematic material represents an honest elderly Athenian who has 
served on the jury panel for many years, The next march-iike theme pictures the réc¬ 
onciliation of the elderly Athenian with his son. The final theme is tacher pastoral, a 
peaceful ending to the overture of this comédie play This music also exhibits the 






influence of Ravel, his teacher at the cime, in xts colorfui instrumentation, irs use of 
whole-tone scales and even a quocation from anocher impressionist, Claude 
Debussy. Vaughan Williams cleverly merges ail chese thèmes in what one observer 
describes as 11 hopping about in rowdy counterpoint,” The folk-tune style underlines 
Vaughan Williams* desire that his music be “for the people," This wind band setting 
was transcribed by Major Frank Hudson, Chief of the Air Force Bands at the 
Pentagon, 

Molly on the Shore .... Perey Grainger (1882-1961) 

Percy Grainger began his career as a virmoso concert pianist who toured over 
Europe featuring Grieg*s Piano Concerto —at Grieg*s request. Despite the différence 
in their âges, Grainger and Grieg became good friends. Grieg said of his young 
friend, “He is crescendo. 1 am diminuendo.” Perhaps it was Grieg*s interest in folk 
song that encouraged Grainger to be fascinated by these Works. Grainger once stat- 
ed chat “Our folk singers were lords in their own domain—were at once performers 
and creators.” 

Molly on the Shore, lîke many of Grainger*s works, appears in several different versions 
by the composer, It originaüy appeared as a string quartet writcen for his mother*s 
birthday in 190Z Subséquent arrangements included chose for solo piano, duo 
piano, wind band, theater orchestra, full orchestra and even pianola! 

His wind band version, scored in 1920, ingeniously combines two folk tunes from 
Cork, Temple Hill and Molly on the Shore , and is cited as also reflecting Bach s influ¬ 
ence on the composer, The work characterizes several traits of irs composer, indud- 
ing chromatkism, colorfui instrumentation and rhythmic energy, H. G. Wells once 
commented to Grainger, “You are trying to do a more difïïcult thing than record 
folksongs, you are trying to record Life.” 


Funeral Music from Bergltot . Edvard Grieg/de Meij (1843-1907) 

Grieg*s melodrama, Bergliot, difîers from an opéra in that the text is declaimed over 
the orchestral music. Some historians consider Bergliot to be Grieg*s most inspired 
work, particularly in the successful weddingof text to music. Composed from 
1870-1871, it was not orchestrated until al most twency years later, AI most one hum 
dred years later Johan de Meij scored it for wind band without the spoken poetry, 
The funeral march occurs at the end of the drama and is perhaps the most inspired 
mu si cal ly, Bergliot, the wife of the hero, h as just leamed that her husband and son 
hâve been killed in barde by the tyrannical king. In retaliation she goes to the castle 
to exhort the peasant army there to continue the fight. At that moment the king 
retums in his boat, She screams to him, ll My husband’s slayer would not row down 
the river if my cousin Hakon stood here on the Bank.” The march begins appropri- 
ately with a sense of heavy grief, commemorating the fallen heroes. After the music 
changes to a more victorious mood, it then retums to ics opening sorrowful serai ns. 
Like ail processions, it gradually fades away into the distance. 




in paradisum ........,... Dan Forrest (b, 1978) 

Pretious in che sight of the Lard is the death of bis saints, {Psalm 116:15) 

I go co préparé a place for you. And if 1 go and préparé a place for you, 1 wiil corne again, and 
recetve you unto myself; chat where 1 am,ye may be also. (John 14:2-3) 

And God shall wipe avvay ail rears from cheir eyes; and there shall be no more death, neither 
sorrow, noroying, neither shall there be any more pain: for the former things are passed away* 
(Révélation 21:4) 

Verily I say unto thee, Today chou shah be wich me in paradise. (Luke 23:43) 

Dan For res fs music has received nu mérous awards and acclamations, including 
awards from che American Choral Directofs Association, the ASCAP Morton Gould 
Yoimg Composer s Award, the University of Kansas Choral Society Composition 
Contesr, the Vanguard Premières Choral Compétition, and rhe Donald Sutherland 
Endowment. 

Dr. Forresrs Arise } Shinel for chorus and orchestra was premiered in Carnegie Hall in 
February 2007. His church music has also received accolades, including rhe first 
prize from the John Ness Beck Foundation in 2005 for his besc-selling choral 
anrhem, The King Of Love My Shepherd Is. Dan Forrest teaehes composition ar BJU and 
main tains a demanding schedule of commissions, among which is tonighfs work. 

About in paradisum , his first major composition for wind band and chorus, Dr* 
Forrest writes char it “takes its title more from Scripture than from rhe liturgical 'In 
Paradisum' Requiem movement, This setring uses diverse scriptural rexts, which, 
though written thousands of years apart, ail speak to mankind’s burning desire to 
glimpse the afterlife by revealing the compassionate character and precious promis¬ 
es of God to His people. The opening bars présent massive chords in a highly ani- 
mated texture; these 'pillars 5 not only represent the unshakable trurhs which follow 
but also serve as a musical basis from which most of the test of the piece is con- 
srructed* The first main section sets the ‘Predoüs in the sight of the Lord cext as 
well as 4 go co préparé a place for you ♦ J A second section (which uses portions of 
Révélation) uses the flatted seventh scale degree (taken from the opening ‘pillar 
chords 5 ) to symbolize sorrow, pain and rears. This flatted seventh gives vvay, symbol- 
ically, to the rai se d seventh scale degree, pic tarin g God 5 s tenderly ‘wiping away ail 
tears* 1 Eventually, the ‘pillar chords 5 return, this time setting the one occurrence of 
the phrase ‘in paradise* from Scripture (Cbrist’s words from the cross to the dying 
rhief) that provides a thnlling glimpse into eternity. Near the end ofthe piece, one 
more glimpse of the ‘rears 1 idea appears, but it quickly (and again, symbolically) dis- 
appears into the settled rest of the clostng section, which includes a ‘new songf call- 
ing from eternity ‘on high.’” 


INTERMISSION 



III. TALES OF ADVENTURE 


Symphony No. 1 “The Lord of the Rings”..Johan de Meij {b. 1953) 

G an d al f Fan fare 
Hobbits 

The in ternarionally famous composer and arranger, Johan de Meij, received his 
musical rraining in trombone and conducring at the Royal Conservât or)' of Music 
aL The Hague. His original Works for wind band are played the world over* Perhaps 
his most popular is his First symphony, “The Lord of the Rings*” This symphony, 
finished in 1987 and premiered in Brussels in 1988, bas been caJIed “anocher mi le¬ 
st on e for the wind band répertoire*” In 1989 it won the Sud 1er International Wind 
Band Composition Compétition in Chicago. 

The obvions inspiration for the work is J. R. R. Tolkien’s (1892 1973) classic trilogy, 
portraying characters, places and events from the novels: Gandalf the Elvenwood, 
Gollum, the Mines of Moria, the Bridge of Khazad-Dûm and the Hobhits. Tolkien 
once described the Hobbies rhus: “T picture a fairly human figure, not a kind of fairy 
rabbit as sortie of my British reviewers seem to fancy: fattish in the stomach, short- 
ish in the leg. A round, jovial face; ears only slightly pointed and ‘elvislT; hair short 
and curling (brown). The feet, from the ankles down covered with brown hair>' fur, 
are extremely srnall. Clothing: green velvet breeches; red or yellow waistcoat; brown 
or green jacket; gold {or brass) buttons; a dark green hood and cloak (belonging to a 
dwarf)." The last movement of the symphony begins with a folk dance, characteriz- 
ing the personality and character of the cheerful and carefree Hobbits. The dance is 
followed bv a noble hymn co reflect the more serions side of their character. The 
movement ends wirh Gandalf, Frodo and others sailingaway from Middle Earth to 
Valinon the place of peace* 

Tom Sawyer Suite, Op. 27 ..*. Franco Cesarini (b. 1961) 

l.Tom Sawyer 
2* Huckleberry Finn 
3* Becky Thatcher 
4* Happy Ending 

The versatile composer Franco Cesarini was born in Switzerland, educated in Milan, 
Italy, and today teaches at the Zurich Conservatory. A performer on flûte and piano, 
his works include those for brass band, wind band, chamber groups, solo instru¬ 
ments, voices, string orchestra and symphony orchestra. This suite, depicting char- 
acters from Mark Twain ! s The Ad ven tares of Tom Sawyer, grew out of Cesarini's child- 
hood love for that s tory* In the suite he associates various folk tunes with the three 
main characters—a “cake-walk” rhychm and dance for Tom, “Ring, Ring de Banjo” 
for Huck Finn, and a slow, expressive tune for Becky In the Final movement, 
“Happy Ending,” the composer utilises ail the thèmes of the preceding movements, 
climaxing in the nierging of Torn’s and Becky’s thèmes and a rousing version of the 
American folk tune u Wait for the Wagon.” 





IV. TALES OF DELIGHT 


The Windin the Willows _,_ ....._.................... Johan deMeij 

The River 
Ratty and Mole 
Mister Toad 
The Return o f Ulysses 

The Wind and the Wtüows was first performed on May 5, 2005, and was conducted by 
the composer. This second work of de Meij on tonight’s program pictures the char- 
acters and scenes from the classic work by Kenneth Grahame. 

Grahame's story was originaüy written to entertain his visually impaired son > 
Alistair, and was first published in 1908. (Another stotyteller, A. A. Milne, helped 
préservé Grahame "s book.) In his préfacé to the book Grahame explained chat it was 
a “book for chose who keep the spirit ofyouth alive in them; oflife, sunshine, run- 
ning water, woodlands, dusty roads, winter fi résides.” 

De Meij’s music certainly fulfills this description, “The River” represents to the ani¬ 
mais a source oflife and pleasure. Best friends Ratty and Mole are characterized by 
thèmes rhat match their personalities: a friendly rekxed one for Ratty in contrast to 
the more reserved, less energetic one for Mole. The music for Mister Toad also 
refletts his self-satisfied, smug willfulness as well as his penchant for fast cars and 
many subséquent accidents. The final movement, u The Return of Ulysses*” depiccs 
the banquet celebrating the return of Toad Hall to Mister Toad. (His enemies, the 
stoats and weasels» had overtaken Mr, Toad's home duri ng the rime he had been 
jailed for stealing cars). The tonduding triumphant parade of the forest friends 
reveals the happy ending to the story. 


WIND BAND PERFORMERS 

Piccolo: Heather McKee Flûte: Angela Stockard, Abby Palpant, Catherine Jones, Hailey 
Duvall, Janelle Briden Oboe: Me lissa Mc Adams, Meagan O'Malley, Chelsea Bopp English 
Hom: Meagan O’Malley Bassoon: Brittany Batdorf, Christine Gill Eh Clarine t: Julie Myers 
Ciarinet Natalie Parker, Meredith Rogers, Robert Chest, Catherine Fddings, Fiona Knoll, 
Rebecca Christenson, Carolyn Pelc, Brieanna Harris, Jennifer Tavior, Stéphanie Claus, Kathy 
Woods Bass Clarine!: Roseanne Hutton, Peter Andersen Contra-Bass Clarinet: Peter 
Andersen Alto Saxophone: Jamie Jasti, Paul Choi Ténor Saxophone: Jenny Gibson 
Barirone Saxophone: Alex Fields Hom: Peter Bâilev, Jed Gillis, John Doney. Wes Peters, Deb 
Reddick,Julie Albright Trumpetrjess Turner, Rryan McClintock, Evan Duke,Jon Elliott, 
Jocelyn Sorrell, Mary Berg, Âubrey Elliott Trombone: Dustin Bardes, Tom Aldmon, Ben 
Schroeder, Ryan Wooldridge Euphonium: Jonathan Peters, Kaye Elston, David Stockard, 
Andrew French Tuba: Corrinne Word, Matt Dill Percussion: jennifer Olinger, Andrew-Rei 
Dongon, Greg Whiddon, jon Lee, Laura Thompson, Karen Dye Timpani: Rob Schoolfïeld 
Piano: Andrea Tang Harp: Aubrey Elliott 





CHORAL PERFORMERS 


Chorale Warren Cook , Director 

Soprano: Nikki Boute Jennîfer Fortney Crysral Fox, Racheile Gréer, Suemi Harrison, Sarah 
Hess, Amanda Johnson, Angela Ouillette, Rachel Webb, Âshlee White Alto: Rachel 
Dahlhausen Janelle Moeckly, Anna Newcomer, Sarah Roe, Gloriane Vasso, Rebecca 
Worthington Ténor: Kevin Adkins, Matt Brin kl ey, Mark Huiler, Mark Hgcrdahl, Stephen 
End res, Jonathan Kilpatritk, Christopher Milburn Joshua Roland Bass: Troy Castïe, Austin 
Cook, Aaron Dierking, Joseph Hoelscher Jonathan Jarrett, Andrew Krape, Ye Lee Joël 
McAllister* Timochy Morgan James Pitts, Eric Rea, Quentin Sipe, MatthewTuttle 

Concert Choir Matthew Whitcomb, Director 

Soprano: Katrina Barber, Anna Calvino, Lorrie Dodson, Ramela Dodson, Carrie Hall, 
Melissa Hixon, TamraJones, Andrea Kurtz, Chrisrina Shelp, Elise Small Alto: Ruch Blaj, 
Rebecca Estrella, Rebecca jenkins, Meghan Leacb, Heidi Myrick, Lydia Schaefer, Esther 
Wagner, Amanda West Jamie Wilson Ténor: Travis Bloom, John Hudson, Tim Weaver 
Bass: Peter Anglea, David Brokke, Caleb French, Nathanaël Gentilhomme, Daniel Griffin, 
Jay Hancock, Tristan Harmon, Steven Humer, Luke Mangum, Christopher Penmngton, 

Titn Renner, Tristan Smith Jason Steffensmeier 

Collegiate Choir Fred Coleman , Director 

Soprano: Heather Fordham, Kara Halleck, Carolyn Holland, Sarah Judge, Elise Laffertyjants 
Mercadante, Nicole Monrôejoyanna Mossman, Hilarv Patterson J essica Power, Rachelyn 
Primm, Amanda Ritchie Alto: Natalie Austin, Charlene Brooks, Marissa Doney, Melissa 
Johnson, Elise McCormick, Victoria Mertado, Erin Willis Juliana Witt Ténor: Benjamin 
Hancock Jonathan Moreno, Jacob Obiak, Jason Rush, Zachary Shelbume, Andrew Thackrey, 
Jonathan Wooster Bass: Shawn Alexander, Caleb Greene, Shelton Love, Masaru Nishiaoki, 
Philip Peck John Robertson, Kristopher Scliaal, Christopher Taylor, Richard Wiggs 


Script....-*.,,..., Raymond Su John, David Burke 

Program Hôtes.,., *....Karen Wilson, Dan Turner 

Concert Concept,.,..,....Dan Turner 

Stage Director,......*.. * Erin Naler 

Concert Host,..,.............Raymond St. John 

Narrators: 

Hobbits ----------—______ * Lonnie Poison 

Script by Dan Turner 

Tom Sauyer Suite ....— ....Shawn MacDonald 

Passages from The Adventures ofTom Sauyer by Mark Twain 

Wind in the Willows .........*, William Pinkston 

Script by William Pinkston 

Ringers.— Michelle Ashley, Christopher Ccrnigliaro, Laura Walker, 

Emily Cook, Timochy Johnson, Aaron Walker, 
Laura Takacs, Andrew Norton 
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FOUNDE^S MEMORIAL AMPHITORIUM 
May 2, 2008, 8 p.m. 


Whtd in the Wilioirs © b y Ernest I I. Shepherd, Used by kind permission of iht Copyrights Group. 

•Chimes will sound and lobby hghts wiü flash threc minutes beforc the end of intemiission, Afierihe houselighls 
are dimmed following intermission, no one will be readmiued to his seai. 

Caméras and recording equipment are not permitted in the amphitorium during an y performance. We 
request chat signa! watebes and communication devices be turned ofFduring the program. 

Recordings of rhis performance may be ordered tbrough the Custom Order Department oi the Campus 
Store, 


Tickets fortins production bave been sponsored by 
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